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•  I n t r o d u c t i o n  f o r  S t u d e n t s  •

Imagine life as a dog tethered to a chain. Learn about the struggles and endurance
of a salmon swimming upstream. View the world from a new point of view—from the
top of a cathedral or from a ceiling. Experience the pain of racial prejudice and 
isolation; how does it feel to be called an ugly name or to be imprisoned in a Japanese
internment camp? Celebrate family and accomplishment. In Poetry  in  Three  Dimens ions

we invite you to explore all of these ideas—and more, and to enjoy the form and
rhythm that poetry offers.

WHAT YOU WILL FIND IN THIS BOOK

You will see that the poems in this book are divided into five main sections. There
are three topics or Dimensions: Creatures, Journeys, and Relationships. Within each 
of these Dimensions, the poems are further divided into subtopics called Sets. In 
addition, we have included two sections called Close-Ups and Classic Models. In Close-Ups,
we offer four poems by e.e. cummings and four poems by Naomi Shihab Nye. All of
the poems in the Dimensions and Close-Ups sections are by American poets writing in 
the nineteenth or twentieth centuries. In Classic Models, you will find examples of 
traditional “fixed form” poems that poets have written throughout the ages in Europe,
Asia, and the United States. Po e t r y  i n  T h r e e  D i m e n s i o n s also includes several modern
variations on these traditional forms.

WHAT YOU WILL DO

After each poem in the Dimensions, Close-Ups, and Classic Models sections, you will find
two questions encouraging you to investigate the structure or language of the poem
and the literary devices used by the poet. We also ask you to consider what the poem
means and how this meaning relates to your personal experiences. For many of the
poems, we have provided Activities designed to stimulate your creativity by asking you
to write a poem or draw a picture, engage in some form of research, or compare and
contrast different works. 

Po e t r y  i n  T h r e e  D i m e n s i o n s is a collection of works mainly by Americans: African
Americans, Asian Americans, European Americans, Hispanic Americans, and Native
Americans. Our society has been enriched by the contributions of each of these
groups. Through Po e t r y  i n  T h r e e  D i m e n s i o n s we hope you will celebrate our shared 
heritage and enjoy thinking about the many ways human beings are different and the same.
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•  TOOLS FOR READING, WRITING, AND THINKING ABOUT POETRY •

THE FIRST STEP—GETTING THE FEELING OF A POEM

The first characteristic of poetry that most students notice is its brevity. Poems are
short! Like small treasures, they are also packed with gem-like words and phrases that
appeal to your senses.  When you read a poem, you will hear and see, and possibly
taste, touch, or smell the images that the poet puts before you. Sometimes, reading
and listening to poetry is similar to listening to music. Even when you hear a song in
a foreign language, you can feel the expression that the composer is conveying to you. 

Poems, even complex poems, can have a similar effect on the reader. Don’t give up
if a poem doesn’t “make sense” to you after an initial reading. First, try to express what
the poem makes you feel in the same way you would for a song you’ve heard for the
first time. Write your feelings in your book, right next to the poem’s title. Then use
the reading, writing, and thinking tools suggested below to help you find ways to
understand why and how the poem makes you feel a certain way.

IDENTIFYING THE SPEAKER IN A POEM

When poets write poems, sometimes they imagine what it must be like to observe the
world from the point of view of a creature or a person who is very different from
themselves. This creature or person is the observer looking at the world conveyed to
you through the poet’s words. In this book, we refer to this observer as the speaker,
and sometimes we refer to the point of view of the speaker. In other words, the 
speaker and the poet are often not the same.

To understand a poem, you must know who or what is telling you a story, expressing
a feeling, or describing a scene in a poem. Is the speaker a boy or girl, a man or
woman, a dog, an objective observer (such as a newspaper reporter), someone looking
back on the past, or someone looking ahead to the future? Even if a poet uses an “I”
as a speaker, that speaker may have a very different point of view from that of the poet. 

The poet is like an invisible puppeteer or someone who manipulates the strings of
a marionette and makes the puppet or marionette speak and move. The poet creates
the words that the speaker speaks. He or she is the master artist behind the words.
When we refer to the feelings or ideas that a poem creates, we refer to the speaker’s
feelings or ideas, not those of the poet. 
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UNDERSTANDING POETIC DEVICES 

Like all artists, poets have techniques to make their art appealing and understand-
able to the reader. We call these tools poetic devices.  In the “Glossary of Poetic
Terms,” you will find helpful explanations for all the poetic devices and techniques
referred to in the questions. 

The questions on a poem might ask you to identify and explain the effects of these
devices.  For example, if a question asks you to find figures of speech such as similes
in a poem, you will need to look for phrases that employ the words like or as, such as
“My heart is like a rose.”  After you find the similes and circle them in the poem, you
are ready to ask, “What do they make me see or feel?” 

The questions might also ask you to put brackets around the main sections of the
poem. The sections of the poem, sometimes determined by stanzas, sometimes by
punctuation, and sometimes only by a slight change in the types of words or images in
the poem, constitute its structure. Like a well-planned house, a poem is built on a
solid foundation, and it may have a simple or an intricate architecture. Locating the
parts of the poem’s structure is similar to looking at a blueprint for a building. The
parts enable you to see how the poet has organized the main ideas of the poem.

THE FIVE SENSES—GETTING THE PICTURE 

The language of poetry often appeals to the five senses: sight, sound, touch, smell,
and taste. While the last two may appear only rarely in a poem, the first three are very
common. Frequently, an “Activity” assignment will ask you to draw a picture of a
poem. After you read a poem, try to make a picture in your head, or a series of 
pictures, that reflect the words of the poem. These pictures are the imagery of poetry.
Sometimes the imagery involves the process of comparison in figures of speech such
as metaphor, simile, or personification. These comparisons in figures of speech help
you to make sense of the pictures in your head by comparing one thing to another. 

If the words use rhyme or rhythm or repeated consonant or vowel sounds to create
a feeling in a poem, you are hearing as well as seeing the picture in your head. Such a
poem is a like a movie with sound. If the other senses are involved, you may be 
stepping into the “virtual reality” of a poem.  For example, if you can smell as well as
picture and hear the skunk in Maxine Kumin’s “The Hermit Meets the Skunk,” you
have entered the scene of the poem and have let your senses stimulate your imagination. 

When you first read a poem, circle or underline words that appeal to your senses.
Write those senses down in the margin of the poem, and they will serve as reminders
of how the poem works.
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THE READER

Once you have an idea of the picture or the feelings expressed in a poem, you are on your
way to interpreting the poem’s meaning. Sometimes a question will ask you to explain how a
specific poetic device works. For example, you might be asked about the simile in “My love
is like a red, red rose,” and you would probably answer that the image uses a direct compar-
ison between the speaker’s feeling of love and a beautiful red flower. You might also be asked
about something like what a word or title implies, or why there is a contrast between two images.
To respond to such questions, you must figure out how the poem works—how the poetic
devices contribute to your understanding of the feelings and ideas expressed in the poem. 

A second question might ask you for your interpretation, personal response, or opinion.  You
are ready for these questions after you have tried to figure out how each piece of the poem
fits into the big picture. 

A question on interpretation, personal response, or opinion asks you, the reader, to take a
stand on the poem. What do you think or feel about a particular subject and why?

USING THE BOOK

Poetry  in  Three  Dimens ions is easy to use. 

Beside the questions that follow each poem, you will find space for writing answers to 
the questions. 

The footnotes that accompany the poem will help you to understand difficult words 
and allusions.

Before you do your first assignment in the book, examine the Contents to see where
you can go to help yourself.

The Glossary of Poetic Terms will help you to understand questions that ask you 
to identify examples of specific devices or techniques in a poem. (These devices or
techniques are always indicated in bold type.)

The Activities section, which follows the poetry sections, contains additional assign-
ments that your teacher may ask you to complete. 

The section titled About the Poets gives you biographical information about the authors
that you may find useful in helping you to understand the context of a particular poem. 

The Index will help you locate authors and titles.

We hope you will find both challenge and pleasure in reading the poems in this book.

Carol Clark and Alison Draper
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The Third Dimension: relationships

tiffany beres
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•  SET 2.  IDENTIT Y •

T h e  R e a l  T h i n g
M a r i l o u  Aw i a k t a  

For Bernice

“We’re the most exclusive

Indian shop in New York City.

We only sell the real thing.”

Coyote-smooth, the man

lured a covey of customers 5

to where he held up a weaving

three feet by two.

“This rug is genuine Navajo.1

You know it by the tiny flaw

they always leave 10

to let the evil spirit out.”

“Ah . . . ” sighed the covey

and leaned closer.

Behind them a buckshot laugh

exploded   15

scattered thoughts

turned heads

toward a black-haired

four-square woman.

“I am Navajo,” she said. 20  

“My family makes rugs.

When I was a child

I herded our sheep

helped mother clean the wool.

Grandma spun and wove it. 25

We don’t leave a flaw

‘to let the evil spirit out.’

We leave it to show

what’s made by humans  

can’t be perfect. 30

Only the Great Spirit2

makes perfect things.”

The covey stared

blank

silent 35

then closed back

to their smooth comfort—

“As I was saying . . . 

This rug is genuine Navajo. 

You know it by the tiny flaw 40

they always leave

to let the evil spirit out.”

1994

1 Navajo — A Native-American tribe occupying an extensive reservation in New
Mexico, Arizona, and Utah. Rug weaving is one of the traditions of Navajo culture.

2 Great Spirit — the Supreme Being of the Navajo religion.
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Q u e s t i o n s  f o r  T h e  R e a l  T h i n g

1. Why are the following words especially effective in conveying the speaker’s attitude toward
the man who is selling rugs in “the most exclusive/Indian shop in New York City” (lines
1–2): “Coyote-smooth” (line 4), “lured” (line 5)? In the second stanza, which words express
the speaker’s attitude toward the Navajo woman? How is that attitude different from her
attitude toward the man selling the rugs and why?

2. What is the specific conflict in the relationship between makers of Navajo rugs and those who
sell or buy the rugs? How does the third stanza emphasize that conflict?

SEE ACTIVITIES,  PAGE 99.



F i r s t  F i g h t ,  T h e n  F i d d l e
Gw e n d o l y n  B r o o k s  ( 1 9 1 7 – 2 0 0 1 )

First fight. Then fiddle. Ply the slipping string1

With feathery sorcery; muzzle the note

With hurting love: the music that they wrote

Bewitch, bewilder. Qualify to sing

Threadwise.2 Devise no salt,3 no hempen4 thing 5

For the dear instrument to bear. Devote

The bow to silks and honey.5 Be remote

A while from malice and from murdering.

But first to arms, to armor. Carry hate

In front of you and harmony behind. 10

Be deaf to music and to beauty blind.

Win war. Rise bloody, maybe not too late

For having first to civilize a space

Wherein to play your violin with grace.

1949

t h e  t h i r d  d i m e n s i o n

1 slipping string — a reference to a loose string on a stringed instrument such as a violin or cello.

2 threadwise — careful in the use of the thread or string. 

3 Devise no salt — a reference to the association of salt with flavor or passion, which is sometimes
painful.

4 hempen — made of hemp, a fiber used to make rope or string.

5 silks and honey — word play on the phrase “a land flowing with milk and honey” from the Bible.

62
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Q u e s t i o n s  f o r F i r s t  F i g h t ,  T h e n  F i d d l e

1. Underline words and phrases in the first eight lines (octave) of the poem that show how the
speaker wants the violin to be played. What does she mean by “Be remote/A while from mal-
ice and from murdering” (lines 7–8)?

2. Underline the speaker’s commands in the last six lines (sestet) of the poem. How do they
differ from the speaker’s wishes or commands in the first eight lines? How do the poem’s
rhyme scheme and structure reinforce the different ideas presented in each section?

SEE ACTIVITIES,  PAGE 99.



F i f t h  G r a d e  A u t o b i o g r a p h y
R i t a  D o v e  ( 1 9 5 2 –  )

I was four in the photograph fishing

with my grandparents at a lake in Michigan.

My brother squats in poison ivy. 

His Davy Crockett1 cap

sits squared on his head so the raccoon tail 5

flounces down the back of his sailor suit.

My grandfather sits to the far right

in a folding chair,

and I know his left hand is on

the tobacco in his pants pocket 10

because I used to wrap it for him

every Christmas. Grandmother’s hips

bulge from the brush, she’s leaning

into the ice chest, sun through the trees

printing her dress with soft 15

luminous paws.

I am staring jealously at my brother;

the day before he rode his first horse, alone.

I was strapped in a basket

behind my grandfather. 20

He smelled of lemons. He’s died—

but I remember his hands.

1989

t h e  t h i r d  d i m e n s i o n

1 Davy Crockett — (1786–1836) American folk hero known for his abilities as a marksman,
bear hunter, and fighter. Elected to Congress, he was known for his homespun stories and
wit. Crockett was killed in the eighteenth-century mission of the Alamo in San Antonio,
Texas, during a battle for the independence of Texas from Mexico.

64
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Q u e s t i o n s  f o r F i f t h  G r a d e  A u t o b i o g r a p h y

1. Which specific details in the remembered photograph convey the striking images of the four
people pictured: the speaker, her brother, the grandfather, and the grandmother?

2. Note the space between “He’s died—” (line 21) and “but I remember his hands” (line 22).
What idea or feeling does the separation emphasize? Why is the last sentence of the poem
especially important in conveying the poem’s meaning?

SEE ACTIVITIES,  PAGE 99.



M o t h e r  t o  S o n
L a n g s t o n  H u g h e s  ( 1 9 0 2 – 1 9 6 7 )

Well son, I’ll tell you:

Life for me ain’t been no crystal stair.

It’s had tacks in it,

And splinters,

And boards torn up, 5

And places with no carpet on the floor—

Bare.

But all the time

I’se been a-climbin’on,

And reachin’ landin’s 10

And turnin’ corners,

And sometimes goin’ in the dark

Where there ain’t been no light.

So boy, don’t you turn back.

Don’t you set down on the steps 15

‘Cause you finds it’s kinder hard.

Don’t you fall now—

For I’se still goin’, honey,

I’se still climbin’,

And life for me ain’t been no crystal stair. 20

1926

t h e  t h i r d  d i m e n s i o n66



s e t  2 :  i d e n t i t y 67

Q u e s t i o n s  f o r  M o t h e r  t o  S o n

1. What extended metaphor does the speaker establish in line 2? What do lines 3–7 and lines
10–13 tell you about the kind of experiences the speaker has had in her life?

2. What advice does the speaker have for her son?

SEE ACTIVITIES,  PAGE 99.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.6
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 0
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 600
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.00000
  /EncodeColorImages true
  /ColorImageFilter /FlateEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 600
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.00000
  /EncodeGrayImages true
  /GrayImageFilter /FlateEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /None
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /ENU (RR Donnelley 2008 April 26\015Standard for creating press quality PDF files)
  >>
  /ExportLayers /ExportAllLayers
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames false
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo true
      /AddRegMarks true
      /BleedOffset [
        13.500000
        13.500000
        13.500000
        13.500000
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName (U.S. Web Coated \(SWOP\) v2)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 30
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


